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“Ourselves, Seen Through a Glass, Darkly”: the relationship
between human beings and clones in Kazuo Ishiguro’s Never Let Me Go

=R EMT

Abstract

Kazuo Ishiguro’s latest novel, Never Let Me Go (2005) depicts a science-fiction-like world in which human
cloning is widely practiced in order to supply organs for “normal” people. Clones are a relatively new motif in
works of fiction, but other forms of artificially-made semi-humans, such as androids, robots, and cyborgs, have
been popular protagonists in various forms of fiction.

These semi-humans often look quite like human beings, but they lack something necessary to make them
completely human. In many cases, what they don’t have is a “soul,” although the definition of this is not always
clear. For us human beings, these semi-humans are always the Others, whether they are congenial or hostile —or
so it seems. What these works really reveal, however, is that the differences between human beings and semi-
humans are very subtle, and even those differences often blur.

In Never Let Me Go, through the narration of Kathy H., the reader is made to see the world through the
viewpoint of the Others, or clones, and uneasy though such an experience may be, Kathy’s delicate narrative
captivates us so deeply that the assumed difference between Kathy and the reader, or between clones and human
beings, diminishes. The reader eventually realizes that this is a story, not of the Others, but of ourselves.

Discussing other fiction dealing with semi-humans, as well as Never Let Me Go, this paper examines the

relationship between human beings and semi-humans, especially clones.
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CEME, Bix OEZ EORBICI T 50N
HTH D, Bxid, TOFLEEEXDOHRN
WOMTRENBERIT TNEEFTREEA D,
H XA« 4310 (Kazuo Ishiguro) DR E1E.
Never Let Me Go (2005) 3. BN 3ED FOD
—HOMRZEHN MR TH D, 7 O— 2 Hil
DFZEL/NT LIV T —IV REWS SF ol
FIBEMZEB O F VRN S, ZOERETHEMD
IR L TERL DO T RN, 170l
A2 E2—REARDEIIITHEL TS,

I’ve never, as a writer, been so interested in
experimenting, in that kind of way, at that kind
of linguistic level. I wanted, line by line, for the
book to read easily, you know, very simply. I
wanted the strangeness to come in the world that
was depicted—the emotions and, I suppose, the
kind of the dreamlike reality that is presented. (4%
m 210)

Never Let Me Go T/ 2 HFIZY 7L 7z
LD TWT, £ 'RE]fgE (strangeness) |
Kb TWnd, TOAFMES DRGNS
NoEE, BARZEZICENVEND KE/2M
WhBSIRZZ 5T EEFFEI NN, AREIE,
Never Let Me Go \Z %53 D NiE N & BLD >
TVERZEREA DD, AMENEAMOEFRR
WEHLENSA 27 ODIERBERET 5 BN
BERT D,

1. 7> RoAq R&adhy bR
——L'eve Future & R.U. R——

ANEAHNBEET2XFEELORER
EHMBETLEE LTHRMNEBENDON
TS ADHERT 4L RS H
(Villiers de I'Isle-Adam) # L’eve Future (TF3f
D) (1886) & FrADEFKHLIL-F v

ARy 7 (Karel Capek) DEE# R. U. R. (1920) T
& B, Leve Future |37 > R K23, =L T
R.U. R WFORy bENETNHIDTEEL &
R E L TA<ABNT NS,

Leve Future \I2&B 35957 > KoA4 R, N4
U — (Hadaly) 1ZRDEXD BEETHET 2,
H2H. BEELT V> (Bdison) ZHDE
ANTH3IT7) RE (Lord Ewald) 2 HFRZZE
ABHETITEMRLTNWS I E2H5, HOEN
AT UV (Alicia) 73, & D5EBE/REFIT
MUTRYICEBBVERRTH S Z LITERL T
Wiz, (& | FENNDOREMNS DO EE
DEENT<NBWDNRH 1] EWVWDITTILRD
FWEHI>ZZT V03 (US55 99, 7
VI YDERFEZTH>SDELE->ZAEAM
(7> ROAR) 222 LE2KHET D, B
DOREMMD TEILUIENY ) =1, £XL<
TUIYDOEEBELTHo=. LhLZT0H
I TV OB UisihoTe TR
H7zs s TEh) DMES (U545 448), In<
LTHZBLEAEELNYY - TR
BENEr F Y RICHET THEIED D, £ OMRiT
i EPTHREL, TV 0B EIZIET
TIVEMNEROE S IRBHMNE<, NFU—
J b/ IWBoEAL, —FFa%]) )58
kb, —FIN), INEZTR->EL
T4V B THHIChRERBICREZENRR
Mo Rrx L THZLDIEE 2 (U
> 456),

BRI 2 2 < SO AME R O R ]
REERZICDRED2N T RENT Y —
DEERICHZERIUT. Y=L - R—
(Nathaniel Hawthorne) @ “The Birthmark” (1843)
ERIUL, WOHEMTH 2 ARNES ORI
NEBETHILTHTLEEEBEASND
L. REOHZEDER (FUTY) 2EEL
AT ONFU—) EWHEMEN, HECH
WTCIREET 2 ZEFENT. NFU—13HE
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EHITHRICTEA. TUIL KB EZ D% B
SEBOYRELFO LD TED, WIHTHE
£, FIIRAMEANEAHBOILEFIHF I N TN
2N, NEARNIBRG U= S, AR &3
BNIRRWEFETH DT,

Fr Ry JOR U.RIZHBTZORy M,
AN ORODIZHBZHS 7ZDITEAHEN
7oy BRI EAN T AR O B EREL 2
ANLOEHTH S, > ORy hORETTH S
0w Y Atk (Rossum’s Universal Robots) D#a%
FEA R (Domin) . oAy F&EXKDKLD
WCEFRT S, ORy MIAMTED D £/ A
PRI AR K D BENTVWET L. FEEIC
HELZAREZFE> TOET, Th, H5ITIZ
BN ND T (Capek 6), HDWE. MR
M3 ooRy MU TEo 7z <EELT
G- -, WHEOMICIE. EAREBIZLA, F
LI BDIEFEDENERA | (Capek 17),
DD, AMEnORy bORROERIT, 3,
HODNWIBEDOHETHLLINTNS,

ORy MIHBEEE DX DRz AR
HOMTIE, A THEIER N DORENEE LTS
%, FERFAU U TEHMICOR Yy hOKENFH
FEUIAD. ROVTKELOFEIZ O v ¥ AtkAREIC
HIFLEFE D, KELDOE >N, FEEEaTicid
OfRy MEEESR THo I RIDFE AL
7 (Helena) 7250w Y LAtLOFEMFEICEA, 1O
™y M ZE A BRSBELEEZAHEI®
lETH>T, ELNDEADLREBITE
DT, B2 TRATRNE ST
DR EVWDIANLFOEEIL, FRI L TAE
FLIEEEAD O FERDD D] EEAD
(Capek 42) .

ORy bebid, Oy HAfhIZE AL %
BLTWLS, ZE—-ANERSNENEY IILFX
b (Alquist) (E ALV FABEEI -0 R Y FOD
HEREEBETLEEIOMLEENDIBOD. £
NNTERN, ZRIEAEZTTR<ORY b

EHEOHER ENSRWT DI LEER®KT D, £
D7 IVFE A D DRFGIZ, EFTONL T E2#E o
2Ry hOANLFEFHEORY hOTU LX
(Primus) MWEND, HOI3HBEEET, BOX
ATOICEZET. BAWEZEL, HEOED
KRS AZTHED &T2, ALFOREHE
L. #7513, BEWZES TMITINADE
WETEIRDTY ] EWD FU AZOU T R
7 IVFEANIET B, frERkaIwn, 75 A
AT, HFUIBEZBEDOHDHK] (Capek 58),
R U R DFEREFI—REIFWTIT S5 H D, £+
DTHOENE., FIITRRIND DT A+
LOEEARMLLEZORY MZX3HH L it
ROBEENWIRKGTH D, ANEABIEH <
EFTHAMEMHITEHDTHD., FIITHE
DIEIX7RN,

2. 7ROaA4 s L TURT A
Do Androids Dream of Electric
Sheep? & Blade Runner

HEICBTDAEABMIXFEFOHFED —D
W TAUHANERD 74U T K- F 1w
%7 (Phillip K. Dick) IZ & % Do Androids Dream of
Electric Sheep? (1968 LI F DADoES) 73% %, °
EMICBITSEHNTY > ROM4 KRB R U R IZ
BIFsoRy hEFMULK AR Z#HETHHEE
EUTHAELRZ, BRI 1992 £, BT K
DEE THREREME THRI N ERITRE L
BT, BEAED NHEIIHERIE RN EB
LTHY, 7> RUOA RIZZ I TOEERH
TH2, LML, BECABMELUZHEY >
ROA REBERFFICKELZE Z U THERIZ AT
L. HER ETIIZOMREINTND, EA
NU w25 i—ER (Rick Deckard) {IHBF:4A
FBEOY > ROA ROBERENAEEZFEE T HES
B X (bounty hunter) TH 5, K ZF I L TiHh
BRICEWRE> TEZ 6 A\ORFE (7P X6
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B) 72 ROA REHEDOM T EMEIZ, 2L T
< —H—# (Mercenism) DT 1 ) /)N —- T —
H— (Wilbur Mercer) EWHHDEZEZELETS
UNG il Eil o) 325 il B L T,
fHRICE AL, DADOES IZHWNWTH, AM&
NEANEIOBERIZIZIER U R. OFNEREL
TWws, AMic&->TY > RoA Mg, FIAYT
LHMBETENDES SINDFEET LR,
L,aL. URY— -+ 23w b (Ridley Scott) 7%
AAE S 2 RE (L U 7= Blade Runner (1982) |
WT, ZORBRIERESEMLUE. * AMESIC
BNWT, X726 TR (RIET
37> RO4 R) BHEDIAMITED W/
M=z, BREOHEZBITONT, 44M
EWSENFEMNREREOMIEBEE U TH
HRAENTVD, TRIZBMNDST, LT
A2 BBV PEELCERFERE, @)
REZZELEERNTND, BOTBEBEA DT
SNTHLZABZEEELCAATHS LT o
JV (Rachel) &, BHALTU 2 MEEHS
TEREZ%3, 01 Roy) &FU R (Pris) 11%E
BoTHBD, OAIZEHGEOMETLTY
T NZRsNEFERUNGA BN >751 L
U (Tyrell) [CEZZ2RZT, L THESIE B
DlEEOHEMPELBRIRESLZ LIT. BN
ZHANTWS, AHlEAEABOERZ B
L EEZONTWZKIEZ, Blade Runner 1T
BIFLHLVTIAL MBI ABMOEREBAT
BIZDWTLESTVWBDE, ° O &TUX
351 VI DB THENE, JF ENAF v
> (JF Sebastian) IZFNFIVLRD L DITED M
5, MEEBIEIEa—F—UriRnAK,
TNAF v 2, A£E TS (physical) A7z k1. [F
BOX, ENAF v WATEHD., 12D,
LU R MZi3RWET Tho =B B0FHE
EHITW B ITAUZERS, s DEFEN S
HERA %,
INGR<UN-PNLIIOF 218 - 1= Sl Ui e

DEEZEEINTEZ, LML, LTUH B
72V Gl <, L’eve Future D)\% 1) —% R. U. R.
oORy bbb, AREZ SN TWRN D 3
2R DICE > . DADOES ITHBWTF v — R
1. BAOMNARBRONY > ROA RBONERE
MEF T/ /2%, & BT Blade Runner 1238\ T
35y H—=RBLTVA N TH B ENFER
WHREINDEZ&EICE>T, ABEL I A

N OERPRERICEBRIZIR> TS, * LT
A2 hEHFHL. BET2HREEZB>TWE
FYA—REENLTUANTHD., HES
ETNEHSRNZ ENFODhEINDEE, A
& ANEARIOBICH 13T 7= o BB OR
NS NSNS,

ABEABIEH < ETH AT AENWETES
oo LML, TRETRTERZFBHSNITT
% DIE Nt <At > O BHMRER TR0,
F IR HBNESEFBRIIRHEEL TN
WOESEE, RAPAEBAMICE A -EENE

WaLiziznEshud, B4 38 EEOEFEER
BNWEI X2 252</k%,

Blade Runner @5 J1— RiZ, RO X D72l
H2®H 2, [ [O1] RO TWEDIR. &=
LENRDDHDERUE /D7, MHEIXE
IMER=DN ) MEZE ZIT< DN ) TE
I EDLS S5 WVWKHNEZREINTND DM ? 1]
T 5N 3 DOV, BRI -
d—F v > (Paul Gauguin) DRFELE, Moitbi
WREIhSREZORN bhbiuIfMERr bih
HLIUTEIAT< D) (1897) ZBEEATND
ZEIFHATH S, BRZRBELZI—F v >
NEZEELTHNWEZEWDNS ZORMEER. A
MBEEDERZE S BN T B1EE & U THER
M FEERZ2ED, d—F v B3F0E1%5
EFITRD =, MOV TY 510 TRAE
FOEF &3P BRI A EANHOYE
ZHEU T, MAGANESBEDNHEITTEZIDOH
BRSNS ERENDDTH S,
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3. Normal & special &X—— A & 7
O—>Z2RT52Hb0D—

N XA - A 10D Never Let Me Go 1.
ZD3IDDENEIDERBIRLITREDT
ZVEETd %, Blade Runner ~D7 ) — 3 >
PHFTICER SN S ZOERE, AU U X
DTGB T ARRER T CHBEE 288 T U /= Blade
Runner DR LD, T4 v 7 OHIIKAD
ERE S bEEN, BARE DN —HG T
JEBHL TW<, 31 O, F v 2 —H(Kathy
H) OEEMNGELND DX, BHWEREE
#EN (carer)] &L T T4t (donors)| Dt
FEELTWBEZE, ZLTHEIREDELETO
B PORERNS 16 METEBI L
NA )% I (Hailsham) TOH &, HICE > 72
JI—2Z (Ruth) ® b 2 — (Tommy) &FHITANA1 )L
Py LhEHETHEN D=5 — (the Cottages)
TORB., TI2HNTHRENBERETHLD,
JW—=ZARRI—~ELDOHEE—TH 5,

REFOD LIZAMND 2D, AL ETHE
LTWBF v —DFEDIL 17 ODHE=/E
The Remains of the Day (1989) [ZB} 5 A5 1 —
7 A (Stevens) OZTNZMEEI 2, ZHE
AT 4= AT =274 — )V} THE
EESERNS, TEY—U 2 M2 (Lod
Darlington) |2tk X 7= H % Z[EET %5, =I5
HEE SN D D EEADRERZVT TR <,
RIGFEOREB EED. T U TEDRAEDEE
(remains) TH %, F ¥ > — DFEN/REIFES £z,
LB N DFE S O H I IR 72 ERE 2 i Ok
S5ETHL, 7

WL DFEVIL. BBICOER S ZBEEY
EZLTHL, FIZITIHZOEHEOP T, Fv
= DRNV—ZEANA I v LTI HESE
INTWEANREEN 2RO X S ICEBET 5, (2
DBNIT TANAT IV ¥ L34S (special) 725 7=
DI | [TBEWDOZEMEMLZRUNICT S L DI

Bronzns] (15).° F v —OHAMADA %
IZED T NIV v AIRBIREFERETH 5.
NN v LAFEZXIDDBEENTHBD, 22
DHETHZ LS Z &, MOFITITRWE
MEEZOLNTNWS I EE2EKRT S, LAL,
YERMETIT DN, KREIZZ D “special” &1
DHEMHOLBUHSHL NI > TL, *°
Fr—R)—X, FI—R@EANTIT v LHE
7S TR 78720 TR W, EROBEN
SHEAER S NZBEBRRBRIT. N TH5E
EKEHONITT S, DED, HiLbBIE. AM
(Fr—0FEZFEONIT. EEOALSL))
s 2 IRt T 5 20iIfEo Nz u0—2Th
HEWDHZ &%,

ANLOEERERESZUIF > O7 > RaA R
no. Bk IR B ERE DTy Xy o
oaRy b, RO AMITENERETSH 2
TAwIOYEOA4 R (LTUA ) &2
T, ABARRZRICABERICAKERDICE
5, TOTHOENS. EEsD HEHEF) & T
RBHEFE] CWIRDPZEESB T D20I1IIE. M
FiiE-> &0 LERLINRITRS RN,

The Remains of the Day TAT 4 —V 2> A DFE
DEELTENS LD T BHREIIBIT S
RELEHEHREC. 70— TEEDOANZS]
DERERTFLADIEDTEDEAD, L
ML, IF3-H7 %= (Michiko Kakutani) 7%
The New York Times DEFIZBNWTIFFEIT S &
12, Never Let Me Go \Z BV Sl O Z=RIT.
The Remains of the Day DZ3E D H., EHNIT
BB TH 5,

The book supposedly takes place in England in
the 1990°s and bears a certain resemblance to that
time and place —the students wear polo shirts and
listen to Walkmans— but these similarities to the
real world only point up the startling differences:

namely, that the class system isn’t between rich
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and poor, or aristocrats and commoners, but
between so-called “normals” and those like the

Hailsham students who aren’t.

Never Let Me Go D THIMINL B E#K (class
system) IS T THEH G TH/ <. E# (normal)
WS TRV (special) B DE DI AFME
LS THSNT NS, & O—> & ARIO
N BARFESTFEEL RV ETHE. 200
BHIED LS ITiRIND D),

- EBlIda RFRTERLIN. B
BiLINTHBO, ABOEBE 7 O—>DMHE
BIIHEICRTON TN D, HeSEft T or S
LD BEANL—AT N Y LOREE. O
TV OMFEANT 77— (Keffers), = L TE
BEERE—Z2RITIE. Fr P —7=BAM
EHEIZHET DD, HLEB5 AN/ —T5—
D TCADEFYy I —DEELDRFEDHT
HD., BATEBITWEANT, BOMNTTE
IEEIZDOWTL—XT THOAN. LA
B S I DA T2 SEELMFTE e & B
52 EHEIMRBWERITNT S (152 B
£H), EEOANRLE] L0 OE/IEZ
D—EZDTHD, Fv—NEEESJTHEKE
BNIZH, FENEST T IL—LDT)N—k
DEFICH, Eo& FEDOANZL] FEEL
TWBIETTHEDIT. £5THSIIFEELR
WNDEDTH5B, FHUITbs, yu—2
DEFEZEZHELEDZVEVND [EEDOANED]
DELDERLTHHDH. BPEVWDT EIZHE
FLERS, MEORICIIHEENRAGL/KS
FEEDENENILEAD TS,

FLTr7O—23, BESDTEIZAEDNT
W3, Fv¥—DEE / RERIX 15 6 5Kl
FOINhDIEBRZ EFan 42), HibIiT
3. #HEZEZRSF TN EADWRITNIE. B
FoL bR I OMHICEAREL-BAET
S5HEELRWN, BEOHBEVONEEDIHRED

BOTHB. T, WHEBNT v 7D
BHAYEIR L TE o [BHESENSELL
TL %] OB ATHRBEOTHD
158), WL =BNHORDDITWZ S DIE &
T (completion) | THD, =D [T TS A.
BLEOKD D TRV b AN NE 7 O—
3ERNTNnS,

How maybe, after the fourth donation, even
if you’ve technically completed, you’re still
conscious in some sort of way; how then you
find there are more donations, plenty of them,
on the other side of that line; how there are no
more recovery centres, no carers, no friends; how
there’s nothing to do except watch your remaining

donations until they switch you off. (255-6)

AEDRGBIREODE KT 2HATH
BE#IEY, GRoEHmeEDbON TERIZDR
BN=EE. 5] DAy F2EYBETIE
iz B Eas iR E I RIER 5 o Tidian
N EVWHIRENO—E2ELD D,

BEDETTERIIEDDETH, #EMOEE
KCEoTEEZNTWAH 70— 27513, EE
BEHZEEANTELT, Ko TEERETERT
ZEvirn, P B BEERENS
YDEEEN T, HASDARKEETSHZELM
FINTWRNWDE, ZNTH. Fhebicsos
TRAERAUTE | EWIF ¥ —DOHFANZ
Tk 6N 5 Z Eidia<, BEIZFENSILDIZ
(243),

4, r7ua—r VWS EER

ANBEDOFIZE> T, 20BN LEBNDS
NTH, 7o—iIRizEidH20, R U R
DORy KX DADoES ®7 > ROA K. Blade
Runner DV 7JU H > FEBERD, Fyvi—
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LI7O—VI3BERIEEEADIFIEICEABN
B EEMEZITANTNDSXDIREA S,
4 ORGSR EZDRITFHEDOR T EVD 2T
[ N 2 =Y = N5 b VAN E sk T = RO Rl OO AN
W, ANERZENZREWZ &, 70—z
BFH>EMBEDT. BHlb MDD DIRWE
WICBHCRAD LD &T 5,

REETHo/ZI X - L3I Y — (Miss Emily)
W Fro—ICROESICHHT 5, lEesBMHE
TS AOEAK, TALXBRBNE NS
EHlINs L TDTHOELEREDH
TIESGNZDIZEF UMDz DL (240),
UL, EszRitdsr7o- N AR EED
DDIRWREERB, A& UREBE 2 #%
LO1EEAMINZ®%D, S OATEDERE
A SN, AZ L5 IR WD
EEZEDELE, ALY Y MIT OB

Pk 2> — RO ERMER TH > /= D7ZMN, #t
LOBHIZOEN. HEI NS,

UL, #20BEBICH LS N=FIERD
O— I AMICES T M E2RND X DI
BOREEFEETHS (32), " 2D
725 DM

A —H >+ ) > % 7 (Susan Sontag) I
Iliness as Metaphor (1977) B W TH & WD IR
KON TER Bk 2%E, BIZEDD
DHEEERIAL CRER B vy 3B En
IR EF ZITRF SN DODDT TERLERRA
REZYOEEL., BEOHDEAEE D BLEME
EHNDTH B, FARFC HEORRN A
ST UH LU TREHEBENFRENDSKD
T o LRI, BORRDHDFEE E/E> TN
5759 EFELTWS (Sontag 87),

FEICEER. ROLDBRERNRD S

How, when there is so much to be severe about;
how, when we have a sense of evil but no longer

the religious or philosophical language to talk

intelligently about evil? Trying to comprehend
“radical” or “absolute” evil, we search for
adequate metaphors. But the modern disease

metaphors are all cheap shots. (Sontag 84-5)

oz OHEFEEBAEBICNT R0 B 5 (R
0. ZORKRIMNRKRD 6N T D, £HTDHI &
ko T TREMZ) Tt OEZEMETE
LD TIFIRNINEWDILENRH DN G 7. His
BHETOT I L5DOBMNT T, BHDIIRLEDR
Tld72 <725 /= Never Let Me Go DR TIE, B
5 < ORISR R NREBIROEEFE S LT
DHREERZI <R TWEEADS, TD&
ERRIIE ZITERERDDLDIEA DM,

Never Let Me Go DEFIZHBWTIE. EDE
EEAHEZ S LDy O— 2 ZZ DR OBIA
ELTOEOBME LIRS TNDDOTIHRNE
A3M. P HIZE BAEE- TERREN
fEgD—D&E LT ERAET ETRINRE
BHBIELEDE - - - BEET OB BV
>H T ETTNDH (Sontag 87). T DMK
V& Never Let Me Go D TRDELDIZEBDIRE
N,

“When I [Madame] watched you [Kathy] dancing
that day, I saw something else. I saw a new world
coming rapidly. More scientific, efficient, yes.
More cures for the old sicknesses. Very good.
But a harsh, cruel world. And I saw a little girl,
her eyes tightly closed, holding to her breast the
old kind world, one that she knew in her heart
could not remain, and she was holding it and

pleading, never to let her go....” (248-9)

TRHER TR 7o TH L WS Tk
NOTRBMHTH O HOIRETE S, L
NUZNE, A TERIETRE /2R
WKREBEAANTLES I LZEKRL TY

—203—



$217 e 5 1 5—Kazuo Ishiguro, Never Let Me Go — (BB EHT)

%, “Never Let Me Go” &WoHHiICHH .,
ZRICINTHES S WF > —DRIT, YT A
(Madame) ZE 725 2H0E HADLEEL
ZTNIHED DAL ERE T DD,

L TEEOER) THd, &V 2y T
IR % (Sontag 14), RN DAL NZEIRA R %
LU TRERZ#MATHS ZOBEKROHANIZN
e RN WNS T2, BT L ORR
EMEEINTEZ, TOEEFEREL TEAT
SNy —2bEE. BERPENEW, A
DEEIT X > TEAHEIN, BRI, #HE
SN, ENTHEOEmMEZ T AND /70—
EVWDFEE. ANEERUZENB21L., AMD
T<SBICHEELABENS, IRUTABELTEE
DI EEHENT, BELWERE, ABZZC
2 TEEME] 255, ZnUddbB25A. ARMOD
BFREEITHMIRSIRNDTH D73,

5. EOMIS>DwA

HEOFELNEBND S NP FEBICE CA
LHENEF vy —id I TOMMITT 58
IRl T, ME—DIEZNEAZDIT T
(deferral) | TH D, \TINvY LAHEBEZT
CHFENDEEONS T ) Z2RDT, Fv
U—ERI—R@BYILEIR - ITIV—-DB &
s, —ANEDHRNSEL BN D
Z. MPREFEELEVNEND T &, [ERiEHt
gy s hEZO—-COEHR, FIITBITEA
AN Y ADAEDTTHD, I A+ LI —
3F v —IZiE5,

“Most importantly, we demonstrated to the
world that if students were reared in humane,
cultivated environments, it was possible for them
to grow to be as sensitive and intelligent as any
ordinary human being. Before that, all clones—

or students, as we preferred to call you—existed

only to supply medical science. In the early days,
after the war, that’s largely all you were to most

people. Shadowy objects in test tubes....” (239)
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TN BERICEEOBDERD, [ZDZ
LiTEEIRN DL (234),

FE#SF v —& I -2, M3k 2.
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F—IzBiE oDk (243), SR - LY —
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HreEl, ESTHREAOIHESEEDE
Z TROEOHPIZRERITISNEDER<TZD
2. BAEWIULBADNWTNE LD FEREU
% (251), HZ72H DRIICIES N/ZHEIERD
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KOIMBHE—TF EBRRICABIERU KD IZ
ZMELHMEEBENRZNS, o AKAR
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TOEBEETHLERZT S, FHIEIA -3 FEFEEO—OBITIEHENEBAND DX
J—DbETEERZASWLICLNTERN ETHDHDIT, FHITIHSA (glass) 2L T

& EEEEBRDIELE, ZIH5LT Mo
EDIIEEHT 5.

Fr i —l3ERES, LOLEESZRF-ST
BONT B, & AEMLE, FEITHEN
HEIC [ Hislz)] EUNT 5. BIZE, [H
IRIEDBIEEZATIRED S T=MAS IRNT
NE, NIV v LA TRERRBRZEH Z2T5
ZERBH>TWEDTY ) (12). EWn5 KD
FEICES T, U= E<mE>T, M5
THDETRDI. F¥—DFEDITKD. Tk
BASTHST (Ries) OFEEANEHEIN
%o MLERIZEH HHEOEFFM T, Mk
MM TR ZERYIREE DI, HAED DIT LD
T, HHIDONBZELBND WD REFERK
BEHETHELSEDL) EF v —DFEVICD
WTIRRTND Ut 9) . TRA DFE D IEFHNIT
UL URERICH A 2D IAA, BAIIREBIZA
&y o—>OERICNERADSFEDHAN LK
WIAA TN,

ERBIXTHELZN 70 —2THhB T ENHS
Ml EEITE. BRICERAITES RAzb]
DEMITWMOAEN, 70— 2EFHEICEST
<fFE>TE</E>TLE>TWD, A - T
RY—D [ BREBE TyvF 728>k
DE] EWSFEL, 20 TH, iebileo
TIEAEBATTIENSF v —DEBHIT
RAFHET 725 5D

Xx—Hlbwv k7 b7y R (Margaret
Atwood) 13 Never Let Me Go DEFHZRD XD
WD < <> TWd,

Never Let Me Go is unlikely to be everybody’s

cup of tea. The people in it aren’t heroic. The

ending is not comforting. Nevertheless, this is a

brilliantly executed book by a master craftsman

who has chosen a difficult subject: ourselves,

seen through a glass, darkly.

70— &S <ME>DYEEEBKD 5137 R
DI ADUMZEDH T X138 (glass) &720,
BaxDERERLET., b&d EBEOELANNER
FH5EIIC. Bxl3fEFo E@EOANEE] T
30— ICHEEREZ, Fv i —D5E
EWnD U TFA7=EHE (ourselves) | DWaE
&35,
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—DEIZIE. FOLEOMNNH B, §TXT
EEEORAINLI. TORICHEEZITHHE
MEEZBEDELD THhoTh, BRI ZEDLE
DObEANENSHENKD LIEF LN,
TDOWLDEIT, BAZEDDERL TE/28E
geb, EETOUDIRIEBRSEBRVWINDLEDANE
EERODOED, ZELIENBWEHRZKIC
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T ZCHET %,
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AEECHORED, BBETH-ED, 5
WITHHBE TR TH, NIBRPFVEROF
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HDTY., AAURBRERL. EHRD., 07
EEZDNILSTHRNEZAIIKRDIAS D
EFHDTY, (170 134)

Taid UhaEisfeniam 227 AN &
MOBIRDIRITNE RS RNDEAS, LhLE
IR L TRA DERZENT DI TIRRNI
EZE, FrI—DRIEBATNS,

=111}

VARSI BT B 51 O 8 3 % 3 1E MLA Handbook for
Writers of Research Papers 5th Edition (1999) & £3Z1Z L 7243,
Never Let Me Go LASYn 5 D51 O BEREIL SR DFEIAIC
EEG EYH) EXR—VRERLU, EEL, T34
SY—ADBIRAIIER—VEERELTEST., ZOBEE
NHICEEABHAS NG EIIELE B L 72,

? “Robot” &S BB MBIROMAE 2EETSHF = I8
HENLF v Ry I BB TH B EEHLNTND,

82006 FEORET, BERBEHBABEORY FEED
N T3 DAY Hanson Robotics il fED “Phil” & Ebn T
B, INWEPK Ty IEETIIELEDORY FTH
D, 20054 6 AT EN/z Next Fest VDA X2 N T
N B & 7=, http://www.hansonrobotics.com/project_pkd.php
=2,

Y1992 FERWIREE -HEEL. T>F 1 I bRRS
F4 L% —X 7y MR Blade Runner VNBEE N T W5,

°* BIEM ARES) (= empathy) 13 DADOES IZBW T, 7 2R
O REAEZRTE2RDEYREBZELTHWLENT
Wb, Fh, (o =Ry IR EWIEBENEER
MNEREUTHELTED, ABRICOAEFET 28ER
AE WIS RETIE DADOES DL EBEO—DTH 3, K
(B ABES DB ML, DADOESIZBITH7 > RuA K&,
Blade Runner \IZRTAL TU A Do EbREMRFEN
D—DTH 5,

® DADOES iIZBWTIX., Fyh—RRAEASMNY > Roq R
ROTEHBWHEARREZE, FFICEATY > RO K
HHHADO T +—T 8~ W TITFARMINTTHSED, %
DRRIX AT A TTHD, Fyh—RIIABTH3 &
YW T & B, Blade Runner IZBNWT, Fvh—RAL S
H R THBENIREBILS2 EDTIIEHK/ZHDTH
B, 92 FEDORTRENBZDHETH 5, 92 FRITBIT S
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=Y TAZO=2 DA A=PHBAINTNSEIETH
%, ZNICED. T2 F 1 > JERITTREHN 7 (Gaff) 35 v
H—ROMBIZEL T2 —20HFVEITHL W
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HEREZREZERZH>TWEZ &R, e, #E
NEHODZDDM, THL, BREORIETT v H— KL
A FzNVOHPREOEBNEEIN DD LMD XK
ST A7HEEFy - RCRMOAENZREBEONAE
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BEDI—2TD, H7DROBFADEEEEMLTL 5,

Gaff: You’ve done a man’s job, sir. I guess you’re through,
huh?

Deckard: Finished.

Gaff: It’s too bad she won't live. But then again, who does?

“Aman’s job” EVWSFEE Ty H—RBLTUN N TH
BILEBEALKRATHSEBENS L, F<EFICIE
FTYH—RBLFUA R THBLALF oIV ERUBEL
MEZELSNRNEVNDERINAD SN TS LD ITHEN
5, BELL, FTYH—RbEELIFIINERLL, &
BEINEZEERDOL TUAY N RO,

A OOEYFLEE. RUTREREDFETIIRN,
WEDEONLBITHADODIENEHRZDTH D,
227 « U > (Cynthia Wang) 733 2 Kazuo Ishiguro
(2005) IZPBNT, ZOMBEICERL TS,
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A creative form of unreliability structures all of Ishiguro’s
first-person narrator’s version of events. Indeed, the
narrators are unreliable in a way that emphasizes their need
for self-protection and self-deception. The transparency of
their self-deception signals as well their vulnerable states of
mind. (Wang 87)

S UUF, RERDS OB HOBEMIE. BIMNICR—J8D
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¥ «Special” & V)9 EEIE. DADoES 2B W T, B=KIEHR
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Wb, BREBEFZRU SN, BiEE2ZTTWS,

P FFERA MR TREBIEHECFELRED I ENT
& /& \ (it was completely impossible for any of us to have
babies) | &H DI ENS (76). V O— ITIZEFHRE IS
AN Tz s 5,

W HFLNDORT, Fy—EIX - TIY—NROEI 7
EFEEXDOTHEND 5.

. We [guardians at Hailsham] took away your art
because we thought it would reveal your souls. Or to put it
more finely, we did it to prove you had souls at all.”

She [Miss Emily] paused, and Tommy and I [Kathy]
exchanged glances for the first time in ages. Then I asked:
“Why did you have to prove a thing like that, Miss Emily?
Did someone think we didn’t have souls?”

A thin smile appeared on her face. “It’s touching, Kathy,
to see you so taken aback. It demonstrates, in a way, that
we did our job well. As you say, why would anyone doubt
you had a soul? But I have to tell you, my dear, it wasn’t
something commonly held when we first set out all those
years ago. And though we’ve come a long way since then,
it’s still not a notion universally held, even today....” (238)
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WY 2y T OFGE. BLkERRESEIC U,
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TEEL CORBEICBL X TS SRR, FIHESR

DT DOERM ). TFHIWZHSK (cosmic disease)] % 21T
TW57H (Sontag 68), Z ZIZCHNBBED AL A— 121,
DADOES % Blade Runner \ZB1757 > RO Rl JU K
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(BIeb8RNTT )07 —TTHOEAIZHFITH LT
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©REMEICED IO FEa—E. AITFO URLTH
MO ENTES,
http://www.globe-walkers.com/ohno/interview/
kazuoishiguro.html
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