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The Art of Magic
(English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
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Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG
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There was drizzling rain that night. o]&H 7} W& o wo|AEFY )
The rickshaw I sat in moved up and down UE HE d8AE 2 oy 2xyg
the series of steep slopes that led through =9 7huE JdudS == Uy
the Omori district until it finally reached stof, ooz FEadl #H2 Mdd
a clearing surrounded by a dense brake of ol A5 AFAANE N FAFHT
bamboo, where the driver lowered the bar Ad FHJAEZE  BIAXAT] A Zhgh
of his rickshaw before a tiny western style A Fa ] HIFE  ddels v
house. Peeling grey paint and a cramped oWl 2T TE AR AEANE
porch met my eye as the faint gleam of R B o I R RS I B
the rickshaw man's lantern revealed the a8 silEy

only new-looking object there, a ceramic
wall plaque bearing the Indian name

Matiram Misra in Japanese letters.
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(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

If this Mister Misra's name were
mentioned among you, 1t might well be
that a few of you would know who he
was. Mr. Misra, born in Calcutta, was an
ardent patriot who for many years took
part in India's struggle for independence.
During that time he had also studied the
mystic secrets of a well known scholar of
Brahmin named Hassan Kahn. Misra was
a young practitioner of the magic arts and
considered an authority on the subject. It
had been a month since I had become
acquainted with him through the introduction
of a friend. We had had discussions regarding
political and economic issues, but not once
had I been present when he was performing
magic, the pertinent point of my interest.
So that is how it happened that on this
particular night, having written him
previously requesting a demonstration of
his magic arts, I found myself in a rickshaw
hurrying through the outskirts of town to
the house where this Misra was living.

Wet with rain and depending for light
only on the flickering beam from the
rickshaw driver's lantern, I pressed the
doorbell under the nameplate. Presently
the door was opened and the face of a tiny
old Japanese lady peered out, apparently

the housekeeper.

" Is Mister Misra in?"
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"He 1is, sir, and has been waiting for
yvou this past while."

So saying and with a welcoming air
she led me immediately to Misra's room
just opposite the entrance hall.

"Good evening. You braved the rain
I see."

Dark faced, with great eyes and lips
framed by a soft beard, Misra was adjusting
the wick of an oil lamp on a table as he
greeted me in a hearty tone.

"Not at all. A bit of rain and darkness
1s nothing if one only has the chance to
observe your skill at magic.”

I sat down on a chair and glanced
around the gloomy room dimly lit by the
oil lamp.

Misra's room was furnished in western
style and very bare, with a table in the

middle, a modest looking bookcase along

one wall, and another table by the window.

Other than these there were only the two
chairs we sat upon. Chairs and
table--everything--looked old and worn. A
gaudy tablecloth with a red flower pattern
around the bottom edge hung down to the
floor, so shredded that I wondered if it
would split apart that very moment in a
final show of frugality.

After our exchange of greetings, we
spent awhile listening without really listening
to the sounds of the falling rain on the
bamboo trees outside. Before long the little
old servant appeared with tea things, and
Misra lifted the lid of a cigar box.

"Have one?" he offered.
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The Art of Magic (English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

"Thank you." “eky)”

I did not hesitate to take a cigar and AbeFslR] g3 Al7FE SHIE Eof
as I was lighting it I said, "As I recall, a AFES B7)HA, ‘B vl =gkl Al
spirit that serves one is called a Djinn, isn't dste e Holgke olFoluRY”

H

H ®A 2 vs: I

1t? Does that mean that the magic I will
witness--what is called magic--you actually =
perform by making use of a Djinn?"

Misra lit his own cigar with a somewhat e e A K

=
. . S S =Zz= 0o o} =
supercilious smile as he let out a cloud of s5AEH PP 2 HHlaVIE

pleasantly fragrant smoke. U om,

"It has been hundreds of years since “Rlolgh= o] Ud A2 wWdx
people believed in the existence of spirits o dydyh ofEH|ql ofstA tiEtaL
like the Djinn, conjured up from the time T A AT sl ZRl Al
of The Arabian Nights, shall we say? The tEe AAEE AREstaar dnd
magic I studied under Hassan Kahn you AR lEYT aAtElor X E
yvourself could apply if you put your mind A"zl =atsii7te
to 1t. It's merely an advanced form of
hypnotism, no more.

Watch this: all you need to do is -z BAQ. o && I olEA
move your hand like this." st e

Misra raised his hand and sketched nagtre £ 28 FAM W o«
two or three triangular forms before my goz AZPE I, oo I &L
eyes. At that moment when the hand Hol= ol 2=x 77 w7
descended to the table, the hem of the AYS #FH9E A sy A
tablecloth bunched itself, rose up and EEA R Aol A vle

sl O 5 L O O x]aN
presented a real red flower from the pattern fout AAlel 2 Fes SAREY
s

a7 SPIAAE  eolEre 18R
289 sl

woven along the border. I was so astonished,
I slid my chair forward unawares, staring
at the flower; unmistakably the flower I
was seeing at this instant had up to now
been one of the flowers sewn into the

tablecloth.
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Misra brought the flower close to
my nose and sure enough 1t had the heavy
odor of musk or the like. I was so struck
by the mysterious occurrence that I couldn't
help uttering sounds of amazement. Misra,
still smiling, dropped the flower nonchalantly
on the table. Of course when it fell, the
flower that had been detached returned to
1ts original place fixed into the fabric as
before, not one petal stirring.

"Well? It's easy, isn't it? Now watch
this lamp."

As he spoke, he adjusted the position
of the lamp on the table slightly. At that
instant, the lamp began senselessly to spin
like a top. On the same spot, with its
chimney as its axis, it spun madly round
and round. At first I was terrified thata
fire could break out and quite agitated,
but Misra was quietly sipping his tea with
no sign whatever of being concerned. With
that I finally calmed my fears and fastened
my eyes on the lamp whirling faster and
faster.

The whirling chimney of the lamp
made a breeze and from it arose a single
vellow flame that burned without a flicker,
an 1ndescribably beautiful and mysterious
spectacle. After awhile the spinning of the
lamp became so rapid it looked quite
motionless, then stood perfectly still, the
chimney no longer askew, the base resting

on the table.
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The Art of Magic (English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

"Surprised? That would scarcely fool “FEUR? old A o Aol
even a child. If you like, I'll show you one dshiltiA gk H Ho =H7129”7
more."

Misra turned and looked back toward g HE O EolRy, HE
the bookcase along the wall. Presently, A vl E gk Folo] &5 Yo
when he seemed to beckon with his fingers, 7S 2 olal, Aol 9le A Eol
the books arranged on the shelf began to g AH FAol7] skl H ol
move and floated one by one to the table. AA Forgmyth Bk AF A4

The front and back covers were spread

open so that they flitted about like bats
A& W ATHAFME Yol

=

}—JL.
fluttering their wings on a summer evening.
B4 ¥e 9x melegy, e
o :

With the cigar still clutched in my teeth
. . AAG AL S H Xlo]E ©n o
I stared intently at some of the books which v v o & Aol b=t

were soaring freely about in the dim

lamplight, then alighting in orderly fashion ¥ i Mls Rdes ol Sedwyn
to form a pyramid on the table. But just zjgg\-t}%ilijiq Eoij]/\]] ;]%zi
as I thought they would linger there, they enoiy o Agow LAz dob
filed back each to its own place on the

Soj7be Aol opALI7
shelf.

The most interesting thing about this I FAAME 7 ArAddd A
was that one slender volume with its covers ZhA el A gkl dUiAYE BEAE
as wings kept circling in the air above the Hi T4 stz Lo kst
table until it suddenly stirred up its pages Hol& 9oA T2 9= I 7]
and dropped headlong into my lap. HolxE EFA AFE "oAH
Wondering what was going on, I took the FEol A% HEgd APy
book and saw that it was a newly published A W FEol sty dFd Aol
French novel I had lent Misra the week Tz A pds vzl dEad
before. Ay

"Thank you very much for lending “9EAzol A WA wolsr}”
me your book for such a long time." n2AgEe AE HFe EigE
Misra thanked me in that same ot etk @k A% 9lo] o]
chuckling tone of voice. By that time I ge s AAHd  E£IJA
most of the books had moved themselves A& T,

back to the shelf.
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I felt as if I had awakened from a
dream and was momentarily unable to
reply. But then I was reminded of Misra's
words, "You can use my magic, too, if you
have a mind to."

So I said, "T'd heard a lot about you,
but I never thought your magic could be
as uniquely curious as all that. Do you
seriously mean that even a person like me
can do that kind of magic?"

"Yes. Of course you can. Anyone
can. However..." He paused and looked into
my face intently; then in a very serious
tone said, "However, a person who 1s greedy
cannot. If you have a mind to learn the
magic of Hassan Kahn, you must detach
yourself completely from greed. Can you
do that?"

"That 1s my intention," I said, but a
bit uneasy I added... "if you will teach me
your magic arts.”

At that, Misra looked rather doubtful,
but characteristically seemed to think it
would be unmannerly to express this clearly.
After a moment, he gave an understanding
nod.

"All right. I will. T told you 1t was
easy, but it takes a bit of time to master,
so you will have to stay here tonight."

"Thank you. That's very kind of you."

Delighted that I could learn these
magic arts, I thanked Misra profusely, but
he paid scarce attention. He stood up quietly

and called the old servant.
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The Art of Magic (English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

"Gran! Gran! Our guest will stay
tonight, so make up a bed for him please."
My heart leapt with excited anticipation.
Forgetting even to whisk away the cigar
ash I had dropped, I saw Mr. Misra's
kindly-looking face illuminated in the full

glow of the lamplight.

skskok skoskokokokskok skskokokskok skskokok

About one month had passed since I
learned the art of magic from Misra. It
was a night of pouring rain. I was with
five or six friends in a club on the Ginza.
We weresitting around the hearth exchanging
light conversation.

Being in the center of Tokyo where a
constant stream of motor cars and horse
drawn carriages muffles the sound of the
rain outside, there was none of that feeling
of loneliness at the sound of rain splashing
on the bamboo brake as at Omori.

Inside the club it was gay and the
brilliant light shone on the morocco leather
chairs and the parquet floor with its smooth,
gleaming surface, a stark contrast to Misra's
room where other-worldly spirits seemed
to be hovering about. Wrapped in cigar
smoke, we talked about hunting or horse
racing for some time. One of my friends
threw a half smoked cigar into the hearth

and turned to me.

“Iey.gey. oEw &40

Fo4HY e FHlE & FAL

g omhee Ade] A WE A
9n Mg @#zel AwWow w3
naghEel A Az W AT
Wk e,

-

2 W el ofd 29
ol A el gl AFSI Gz ool
Foe ge e gl
WA 9 911 ok

yae gy dA9le] sh=
s ket mhabe] A BS HAAE A
SHlA 2 e Rl iy} e A

BUE REai PE 4R Ee
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"They say that you are using magic “Zd 2 F vieES WlHThA], o,
these days. Would you mind showing us LE W YE YA nies HAFEA
one of your magic stunts tonight?" A"
"With pleasure." ‘“Ta 4
I said it a bit proudly, resting my ozto] HEE 7AA AL vl

head on the back of my chair, as if T were
a master of magic.

"We'll leave 1t to you; show us some
magic a run-of-the-mill magician can't do."

All of my friends showed agreement
and pulled their chairs forward, daring me
with their eyes.

I stood up slowly and said, "Look
carefully. There are no tricks or gimmicks
involved."

Saying this, I rolled back my cuffs
and with my hand scooped up some live
coals burning in the hearth and held them
on my palm. The friends around me were
startled enough just to see that. They
exchanged glances and quickly began to
shrink back in fear of getting burnt.
With immense calm I held out the burning
coals and tossed them to the parquet floor.
It was then that a strange patter like rain
could be heard mocking the sound of the
rain outside, for as soon as the red-hot
coals left my palm they turned into a
myriad of gold coins that showered to the
floor.

All of my friends stared at them in
blank surprise as in a dream, forgetting

even to applaud.
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The Art of Magic (English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

"This 1s only a trifling stunt," I said.
I sat down 1n my chair again with a
triumphant smile.

A good five minutes had passed when
one of them gazed at me open-mouthed and
said, "Are they real gold pieces?"

"Certainly. Pick one up if you doubt

"T won't get burnt, will I?" One of
the fellows gingerly took a gold coin from
the floor and said, "So they are; they're
real gold all right. Hey, Man, fetch a broom
and dustpan and sweep these up." The
servant jumped to do as he was told and
swept the coins up from the floor, placing
them 1n a large pile on a nearby table.

The men crowded around the table
and said, "These would add up to about
two hundred thousand yen."

"No, much more. If the table were
lighter it would break."

"What magic you have learned! A
piece of burning coal into real gold!"

"In a week you can be a rich man,
much richer even than the Iwasaki or the
Mitsubishi corporations!”

They were lauding my magic power,
but I merely sat back in my chair blowing
smoke with an air of perfect composure.

"No, no. My magic is such that if
greed were to take hold of me I would lose
that power forever. Now you've seen them,

they must be thrown back into the hearth."
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Hearing this, they began to object in
vigorous unity. "It's a waste to change
them back." Since I had made that promise
to Misra, I emphatically insisted that they
must be thrown back into the hearth by
all means. Then the greediest among them
turned to me with a scornful smile.

"You are for turning these coins into
coal. We are certainly not going to do
that. Obviously we can't go on arguing
about this forever, so here i1s what I
propose: we play cards with these coins as
the stake. If you win, you can turn them
back into coal if you like; if we win you
hand over those coins to us. That should
satisfy both sides of the argument, shouldn't
1t?"

I still shook my head at the idea and
told them that I couldn't agree to such a
bargain. This same fellow looked from
me to the coins on the table with his lips
twisted sneeringly.

"You don't want to play the game
with us because you don't want us to get
our hands on that gold. Doesn't it seem
rather suspicious that you have given up
vour taste for riches just to follow your
pursuit of magic?"

"You're wrong. I don't want to turn
the coins back into coal because they are
of any value to me."

"Then play the game with us!"
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The Art of Magic (English & Korean Translations of Akutagawa Ryunosuke's Mazyutsu)
(Translators: Takumi KASHIMA, Loretta LORENZ and Jeongseon YANG)

After much pressing and bandying of W Holu} o]FEA ANEL uwlEsH
words I reached an impasse and found o, oSxm W 1 HF9 =g =E
myself in a card game with those coins at o] & 49 T3 & UHdo=Z
stake as he had insisted. Naturally the FtEEolE okt e A ol
others were delighted and hastily sent for 2 gl 54 o}

a pack of cards, and gathering around a
corner card table they harried a still hesitant
me to begin.

I had no choice but to play a reluctant 4 Ax glo] IFEL 7wt
game of cards with these men for awhile. E?E% ?ﬂ(; Aﬂf% =037 1:’LH:]
I don't know why, but that night for some ;}ﬁlfs iiz EZEZ:ET O—{;j }E L}OE]

=T NH T
reason, implausibly, I kept winning though Ux A ok IFEE AddisiH

I am not usually adept at cards. At first

s Ee AsEolE sx waksyTh
S ofgA ® AUA g wmel
I was not at all interested in the game, Haos FEZolZ  Ea:=  uyr}

but then strangely I became quite absorbed AA DA H o7 = AolA&EY T}
a8 T ol FsHAE Agole HE
W7IA = Lded ZAE AvAgAA

and within ten minutes I was playing the

cards feverishly, having forgotten everything 10 55 AUx Yo} RE 4 oly 1=
else. Aol dFst7] A Zrgdsy o

The others had intended to rob me AFEL, UAAA FIE F7|A
of all the coins, so under the circumstances, i ZASHL dFE FtEEolE
they grew more and more agitated and A 2R RRE xZ8HA otdo] y
their faces turned belligerent almost to the ol A v ALEE ZFIA SHE
point of breaking into a real fight. But 57 AFdASUY. IFE0] &
no matter how frantically they played I 23 oldea AT gk WME AH
never lost and in the end I won the whole B U= F3ket AC] sYe 59

al
pile. Then the ill-natured fellow of before F olzd Ayt 28A o7k 1
k=38

E’_]_—
age AP wA ARl AY

thrust his cards at me ferociously like a =
madman. 7tES SoldH
"Cut the cards," he said. "I bet everything “ZLAwE dEA 0 AAAES T

I own: house, land, horses, cars--my whole 2 g Fx= 9 A=

fortune! You bet all your winnings! Go st F71A San A,

ahead. Cut!" 2 Al Al F53t olfel AF7HA
o7l % FH Axv Aok A ARE
W HAL
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In that instant the lust for riches AE o] &£ Aol AFHFYTH
awoke in me. With one stroke of bad luck ool & ymA HAgHoOlE o

I would lose not only the bundle of gold
coins but everything I had won so far. On
the other hand, if T won I would get all
his possessions as well. I thought if T did
not use magic at a time like this, all my
pains to master it would have been for
nothing. I couldn't resist the urge to use
my magic power and secretly applying it,
I challenged him as in a duel.

"Very well! You first."

"Nine," he said.

"King!"

I cried out in triumph and displayed
my card in the face of my challenger now
grown pallid. At that point, eerily, the
king on the card came to life, raised his
crowned head, and still with a proper hold
on his sword, slid off the card saying with
a sardonic grin...

"Gran! Gran! Our guest will be
leaving. No need to make up a bed."
It was a voice I had heard before. Suddenly
the sound of the rain outside the window
took on a lonely intensity falling on the
bamboo brake at Omori. When I became
aware and looked about me, I was still
seated in the dim light of the oil lamp
face to face with Mister Misra who was
wearing the same smile as the king of the

card.
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Judging by the ash still on the cigar E71o] 721 Al7F AmbA], "ol xR
between my fingers, what had seemed a U1 g A HW 3 Ao B AL
whole month must actually have been only =3 o] Ao A A x=
a couple of minutes. But in those two or wolddsynt kAR, a1F o] 4o
three minutes, it became clear to me and A AT At o] v WS
to Mister Misra that I am not a suitable Rl sitks AL AACdA=E
candidate for learning the secrets of Hassan plesEol AR s =y -
Khan. Hanging my head in shame, I was AdY
unable to speak for some time.

"If you wish to apply my magic, you o ] e A INE <=0l A
have to eliminate greed from your moral ié;;\] ii—%gEAfg;i%%;z% P
make-up. You have not learned." 249 wgol Ptk PAL 7 2280

Mister Misra gave me this warning Hol A sy
with pity in his eyes as he sat resting his At S Hotths T2 E 2 HolE
elbow on the table cover with the red floral 7PEAkE el g 2RHE Aok

Hol=% 9o ZEAE Fdow £E&3]

pattern around the edge.

Chronological Table and Major Works of Akutagawa Ryunosuke

1982 (Meiji 25)

Born in Tokyo; eldest son of Nishihara Toshizo and Fuku.;
Fuku stricken with insanity eight months later

1904 (Meiji 37)

Adopted as a son by his maternal uncle, Akutagawa Michiaki

1913 (Taisho 2)

Enters English Literature Department, Tokyo Imperial University

1915 (Taisho 4)

Joins literary Circles of Natsume Soseki

1919 (Taisho 8)
First trip to Nagasaki; acquainted with Mokichi Saito, doctor and poet, Nagasaki

Prefectural Hospital

1921 (Taisho 10)

Four-month-trip to China;
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Onset of poor health

1922 (Taisho 11)
Second trip to Nagasaki;

Health worsens

1927 (Showa 2)
Arranges brother-in-law's affairs after suicide
Attempts suicide with wife's friend, Masuko Hiramatsu

Commits suicide by overdose of sleeping medicine

Major Works

Rashomon, 1915 (Taisho 4)

Hana, 1916 (Taisho 5) (The Nose)

Jigokuhen, 1918 (Taisho 7) (Hell Screen)

Kumo no Ito, 1918 (Taisho 7) (The Spider's Thread)
Hokyonin no Shi, 1918 (Taisho 7) (The Martyr)

Nankin no Kirisuto, 1920 (Taisho 9) (Christ in Nanjing)
Yabu no Naka, 1922 (Taisho 11) (In a Grove)

Kappa, 1927 (Showa 2) (Water Imp)
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